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COMING EXHIBITIONS 


OR the remainder of the season the 
exhibition schedule will remain as 
outlined in the March Bulletin 

and as listed in this issue. Opening on 
the sixth of this month at 8 o'clock will 
be the twenty-ninth annual architectural 
exhibition, in connection with which will 
be shown a group of dog portraits by 
Miss Persis Kirmse. Following will be 
a display of Newark posters. Still later 
in April will be a series of three ex- 
hibitions comprising work by the Palette 
and Chisel Club, the Art Students’ 
League of Chicago and sculpture by 
Stanislaus Szukalski, a former student of 
the school. 

The Architectural Exhibition will be 
held in the galleries of the Art Institute 
from April 6 to April 23. For many 
years, the annual exhibition has been as- 
sembled and directed by the Chicago 
Architectural Club. Last year, with a 
desire to make the exhibition a more ef- 
fective and complete expression of the 
vital artistic forces of Chicago, the Archi- 
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tectural Club sought the coéperation of 
the Art Institute, the Illinois Chapter of 
the American Institute of Architects, and 
the Illinois Society of Architects. The 
1915 exhibition was held under the di- 
rection of these four organizations and 
with such success that the joint control 
has been continued for this year’s ex- 
hibition. 

The aim of the exhibition is to stimu- 
late public appreciation of good archi- 
tecture and to furnish inspiration to those 
concerned with its creation. Emphasis is 
given to the intimate relationship existing 
between architecture and the allied 
graphic and plastic arts. The exhibits 
therefore consist not only of the note- 
worthy architectural achievements of the 
day, but of mural decorations, sculpture, 
and the work of the craftsman. 

Interesting features of this year’s ex- 
hibition will be Violet Oakley’s studies 
for her decorations in the State Capitol 
at Harrisburg, Pennsylvania, depicting 
incidents in the life of William Penn; 
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Bertram G. Goodhue’s imaginative con- 
ception of the new Grace Church for 
Chicago, to replace the edifice recently 
destroyed by fire; representative work by 
the talented young men of the American 
Academy in Rome, including a collabo- 
rative problem in architecture, sculpture, 
and painting; a loan exhibit of furniture, 
tapestries, and objets d’art from Chi- 
cago collectors; and an original and dec- 
orative series of drawings by Claude 
Bragdon, in which he makes use of the 
mysterious “fourth dimension” as an 
element in design. A_ collection of 
academic work from the eastern and 
western architectural schools, and pre- 
miated designs from the ateliers con- 
nected with the Society of Beaux Arts 
Architects, is to be offered as a separate 
feature. This exhibit is shown in col- 
laboration with the American Federation 
of Arts, who have assembled and cir- 
culated the drawings. 


Grace CHuRCH—B. G. GOODHUE 


AYER COLLECTION 


O the student and collector a rare 
opportunity offers itself in the 
collection of manuscripts and 
printed books loaned to the museum by 
Edward E. Ayer, the well-known trav- 
Persian and Turkish 


and 


eler and collector. 
scrolls, calendars, albums, poems, 
astrologies vie in interest with the illu- 
minated manuscripts and early examples 
of printing. 

As our admiration for Persian art is 
growing, our interest is immediately 
centered in the oriental examples. In 
Persia and India have been collectors of 
native paintings and drawings which they 
made into albums, or Mouraqqa. The 
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works which served to form the Mour- 
aqqa did not come from manuscripts, but 
were isolated paintings or drawings and 
hardly ever have a date or artist or 
author’s name. 

Albums were also made of the writ- 
ings of the greatest calligraphers, for 
calligraphy was even more highly prized 
than painting. This fact explains why 
the Europeans and Persians do not look 
at the value of a manuscript from the 
same viewpoint. To the Persian the 
calligrapher and his work is the only im- 
portant thing to consider, illuminating 
being but a slight though honorable em- 
bellishment to a scrivener’s masterpiece. 
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The European is carried away by the harmonious 
composition, the fine lines and masses and the 
beauty of color that forms a decorative page or 
detail of a page, while the odd variety of black and 
red or gold characters which form the text of the 
manuscript is viewed with but a passing glance. 
However, there are exceptions, such as a scroll 
manuscript of the 17th century, an entire Koran, 
in which the characters form devices and geometric 
mosaics of endless variety and of microscopic 
dimensions. 

Some examples in the collection also show the 
amulet forms of the Koran, diminutive books or 
scrolls to be worn by the faithful over the heart or 
on the arm, the tiny volumes often being held in 
silver receptacles. 

The European manuscripts are numerous, and 
range from a small pocket edition of a “Book of 
hours,” embellished with four hundred and _ fifty 
beautiful little birds, to the most dignified and ex- 
alted psalters, hora, and learned editions of Claudius 
Ptolemzus or histories of varied epochs. These last 
named are a curious combination of early printing 
and illumination. As will be remembered, typo- 
graphy was a gradual evolution, practically be- 
ginning with the engraved blocks of wood or soft 
metal in the 14th century, when Gutenberg in- 
vented a sort of wooden press, and developing 
through the time of William Caxton in the 15th 
century, into the practical form of printing we are 
most familiar with. In these early printed books the 
illustrations were either outlined and filled in with 
color by hand, or spaces were left and the entire 
miniature was painted in by the illuminator. This 
style is well illustrated by a printed vellum French 
“Book of hours” of 1498 with illuminated borders 
and many miniatures, and also by a book made for 
Pierre Renault in 1501, bearing the name of Thiel- 
man Kerver and containing outline pictures, illumi- 
nations and printed text. 

This suggests a field of study which in this limited 

space can only be outlined. B. B. 
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PURCHASE OF CHINESE 
PAINTING 


N Oriental feature of interest is 
A the recently purchased painting 
of “Bamboos in wind and rain” 
by Wu Chen of the Yuan dynasty. The 
artist, who was one of the four great 
masters of his period, is celebrated as a 
painter of landscape but is known 
especially for his pictures of bamboos. 
It is probably owing to its durability 
that the bamboo became one of the em- 
blems of longevity. Its decorative lines 
cause it to be a frequent motif in both 
Chinese and Japanese art. As many as 
sixty varieties of the bamboo are men- 
tioned by Chinese writers, the common 
yellow species extending over the eastern 
and southern provinces of China. 

Among the many uses to which the 
bamboo is put is the cutting of the roots 
into fantastic shapes or turning them 
into oval sticks for worshipers to divine 
whether the gods will grant their peti- 
tions. It produces its seeds, according to 
a popular Chinese belief, in years of 
famine to supply the deficiencies of other 
crops. 

“Bamboos in wind and rain” is re- 
garded by experts as a masterpiece of 
unusual importance. In possessing it the 
museum is especially fortunate. 


EXHIBITION OF 


NEW selection of Japanese color 
A prints from the Clarence Buck- 
ingham collection has been hung 
in Gallery 46 and will remain on ex- 


hibition until about the first of May. 
The artists represented are Kitao Shige- 


BaMsoos IN WIND AND RAIN 


JAPANESE PRINTS 


masa and his pupil Kitao Masanobu, 
Katsukawa Shuncho, and Kubo Shun- 
man. Of these Shigemasa was the older. 
The prints by him in this collection show 
the different stages of his work. The 
earliest of them was published about 
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1760 when the influence of Torii Kiyo- 
mitsu was dominant. Next in sequence 
are several in the style of Harunobu. 
The remainder are in Shigemasa’s own 
characteristic style. Three prints by 
Masanobu are shown. He was an artist 
of distinction, but painted for a few 
years only, devoting himself thereafter 
to literary pursuits and winning fame as 
a novelist and writer of comic odes. 


there is a rare early actor print in the 
style of Shuncho’s master Katsukawa 
Shunsho, though much inferior to his 
work. Another rarity is a print showing 
an actor and two women, the women by 
Shuncho and the actor by his fellow- 
pupil Shunyei. 

The five prints by Shunman are con- 
temporary works by an artist highly 
esteemed by the Japanese. They show 


THE CHARMS OF THE OZARKS—By Cari R. KRAFFT 


Shuncho was the one Ukiyoe master 
who never evolved a style of his own. 
Most of his works closely resemble those 
of Torii Kiyonaga, and the best of them 
are little less powerful than the prints by 
the great Torii artist. The prints shown 
in this exhibition are a notable lot. Be- 
sides those in the Kiyonaga manner 
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some influence of Kiyonaga but are im- 
bued with distinct individuality. 

The prints by Shigemasa were issued 
between 1760 and 1785; those by 
Shuncho between 1770 and 1792; those 
by Shunman about 1785 to 1795, and 
those by Masanobu were probably done 
in 1783. F. W. G. 
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NOTES 


cKAY BEQUEST — In March 
the Institute received one hun- 
dred thousand dollars in pay- 
ment of the Alexander A. McKay be- 


quest. This gift will be held as a per- 


manent endowment fund, the net income 
from which will be used in perpetuity in 
maintaining and enlarging the Munger 
collection of paintings. 
present thirty-six canvases in the col- 


There are at 


examples by Wilson Irvine and Everett 
L. Warner have been returned during 
the month from Philadelphia. With the 
exception of the Alexander and a very 
few others, all of the Art Institute paint- 
ings are now on exhibition. Many have 
not been hung lately on account of lack 
of gallery space. ‘Christ in the valley of 
Gethsemane”’ by Cazin is loaned through 
the courtesy of Dr. F. W. Gunsaulus. 


THe Marve.Lous MouNTAIN—ETCHING BY ROY PARTRIDGE 


lection and the income from this recent 
bequest will enable noteworthy  ad- 
ditions to be made. 


Tue oF PAINTINGS— 
From the collection of the Friends of 
American Art, John Alexander’s “Sun- 
light” is absent at the Alexander 
memorial exhibition in Pittsburgh. The 


Aquarium Society—Among the very 
popular displays in connection with the 
Art Institute last month was the ex- 
hibition of fancy fish which attracted 
people interested in the establishment of 
a public aquarium for the city. The ex- 
hibition lasted two weeks. About half 
the attendance of one hundred thousand 
were public school children. 
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ANNOUNCEMENT 


EXHIBITIONS 


APRIL TO AUGUST, 1916 
March 9 to April 2—(1) Exhibition of works by the Guild of Boston Artists. 
(2) Exhibition of paintings by Ben Foster. 
(3) Exhibition of sculpture by Anna V. Hyatt. 
(4) Exhibition of sculpture by Charles Haag. 
(5) Sixth annual exhibition of American etchings, under the management 
of the Chicago Society of Etchers. 
April 6 to April 23—Annual architectural exhibition, including eight pastel por- 
traits of dogs by Persis Kirmse. 


April 13 to April 2o—Exhibition of Newark posters. 

April 25 to May 7—(1) Exhibition by the Palette and Chisel Club, including 
paintings, sculpture, wood block prints, etchings and graphic art. 
(2) Annual exhibition of the Art Students’ League of Chicago. 
(3) Exhibition of sculpture by Stanislaus Szukalski. 


May 11 to June 7—(1) Annual exhibition of American water colors, pastels and 
miniatures, including the “rotary exhibition” of the American Water Color 
Society. 

(2) Exhibition of paintings by William Ritschel. 


June 16 to July s—Annual exhibition of the work of students of the Art Institute. 
July 11 to August 15—Swedish art exhibition from Panama-Pacific International 


Exposition. 
LECTURES 
For MEMBERS AND STUDENTS—FULLERTON MEMorIAL HALL At 4 P. M. 
April 7 Fri. Charles F. Browne. French: Recent development. 


14 Fri. Charles F. Browne. English: Early to Turner. 
19 Wed. Charles N. Hunt. Yellowstone National Park. 


21 Fri. Charles F. Browne. English: Later and contemporary. 
28 Fri. Charles F. Browne. Scottish painting. 
May 5 Fri. Charles F. Browne. Dutch School. 
12 Fri. Charles F. Browne. German. 
15 Mon. Charles F. Browne. Continental contemporary painting. 
19 Fri. Charles F. Browne. Amercan: Early Schools. 
22 Mon. Charles F. Browne. European Americans. 
26 Fri. Charles F. Browne. Home Americans. 
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Horse PuLtinc Loc—By CHARLES HAAG 


LECTURES ON PAINTING 


Charles Francis Browne, painter, Chicago—‘‘Modern Schools.” ‘Twelve lectures 
illustrated by the stereopticon. Monday and Friday afternoons at 4 o’clock, 
beginning March 24. This series will include the history and development of 
modern painting from the beginning of the nineteenth century to the present. 


LECTURE ON YELLOWSTONE PARK 


Charles N. Hunt—‘Yellowstone National Park,” April 18. <A lecture illustrated 
by colored slides and motion pictures showing the scenic beauties of the park as 
well as the wild animals moving among their native haunts. 


SUNDAY AFTERNOON AND EVENING CONCERTS 


Sunday afternoon orchestra concerts, under the auspices of the Chicago Woman's 
Club, will be given at 3 and 4:15 o'clock through April 23. Opera concerts will 
be given Sunday evenings throughout the month at 8 o’clock. From April 30 
through June 11, chamber music concerts will be given Sunday afternoons at 
3 and 4:15. Admission to Fullerton Hall, afternoon 10 cents; evening 20 


cents. 


DETAIL FROM PERSIAN KORAN—AYER COLLECTION 
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Cuicaco ExHisiTIon — Twenty-five 


examples from the recent exhibition of 
work by artists of Chicago and vicinity 
were bought by the public and eleven are 
under consideration by the Commission 
for the Encouragement of Local Art. This 
number is exclusive of the Municipal 


class,” also to be given the public schools; 
and the Arché Club purchase of “Ozark 
autumn glories” by Rudolph F. Ingerle. 

In addition the following prizes were 
bestowed: Clyde M. Carr Prize, “Sum- 
mer” by Lucie Hartrath; Silver Medal 
of the Chicago Society of Artists, group 


Octoser’s CLosE—By BEN Foster 


Art League purchase, “The charms of 
the Ozarks” by Carl R. Krafft; the 
Edward B. Butler Prize, which went to 
W. Victor Higgins for the purchase of 
his ““Town of Taos” to be presented to 
the public schools of Chicago; the Mrs. 
Julius Rosenwald Prize, to Pauline 
Palmer for the purchase of “The sketch 


of six paintings by Wilson Irvine; Engle- 
wood Woman’s Club Prize, group by E. 
Martin Hennings. 

Making the choice of its annual pur- 
chase by the Municipal Art League was 
more carefully conducted this year than 
ever before. The monthly meeting of 
February elected a committee of eleven 
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10ols ; members who made a very conscientious 
dzark study of the exhibition and submitted a 
zerle., list of ten canvases. Balloting from this 
were list by the entire membership resulted in 
Sum- the decision upon “The charms of the 
ledal Ozarks” by Carl R. Krafft. 

Troup At the close of the exhibition a jury 


was appointed to make a selection of fifty 
paintings to form a rotary exhibition for 
the remainder of the year. Thirty of this 
group are now at Delaware, Ohio, in the 
Wesleyan University and the twenty 
others are at Terra Haute, Indiana. 
After April 10, however, the two will be 
combined into one exhibition and an 
itinerary for the year will be settled. 


COMMISSION FOR ENCOURAGEMENT 
or Loca, Art—With a desire to make 
some purchases from the exhibition by 


PorTRAIT OF ANNA V. HYATT 
By Marion Boyp ALLEN 


Chicago artists, the committee of seven 
made a selection of twenty pictures at the 


exhibition’s close and from these twenty, 
the final choice of a possible eleven will 
be made. 

This year the city budget is $4,500.00, 
the same amount as last season. The 


value of such an appropriation annually 
to the stimulation of art in Chicago is in- 
estimable. This is the only city in the 
United States to establish a commission 
of this character and the artists here ap- 
preciate very much their privilege. 

The commission consists of the fol- 
lowing members: Lawton Parker, Presi- 
dent; Victor Higgins, Secretary; Wm. 
O. Goodman, Frank G. Logan, Wallace 
L. De Wolf, Frank A. Werner and 


Russian WotFHouND—Persis KIRMSE Wilson Irvine. 
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Honor For ForMER STUDENT— Miss 
Grace Ravlin has just received word that 
her canvas, “Femmes au_cimetiére,” 
which was bougit by the French govern- 
ment at the last Orientalists’ exhibit, has 
been placed in the Luxembourg. This is 
an honor that is not always accorded 
French government purchases as many 
such purchases are merely placed in the 
departments. Janet Scudder, also a 
former Institute student, has a medal in 
the collections of the Luxembourg and 
the late Martha S. Baker painted a min- 
iature, which was given a place there. 


Arts Cius—On the afternoon of 
March 21 at 4 o'clock the Arts Club 
was organized at a meeting in the Club 
Room of the Art Institute. This or- 
ganization which is composed of one 
hundred thirty professional members and 
two hundred twenty-eight lay members, 
will combine its club features with the 
activities of the Fine Arts Guild. 


Opera ProcgraMs—The Sunday even- 
ing concert programs for April will be 
as follows: April 2, The Bohemian Girl; 
April 9, Lohengrin; April 16, Romeo 
and Juliet; April 23, Easter concert— 
Marion Green, soloist; April 30, Rig- 
oletto. This will complete the season’s 
evening programs by the Chicago 
Woman’s Club, whose afternoon con- 
certs will close with Easter music, April 
23. After that, beginning with programs 
on the afternoon of April 23 at 3:00 and 
4:15 o'clock, chamber music concerts 
under the auspices of the Society of 
American Musicians will continue week- 
ly through Sunday, June 11. Admission 
to these concerts will be as usual ten and 
twenty cents, afternoons and evenings. 
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DeatH oF CuHarces J. MU ticay 
As this BULLETIN goes to press, news 
is received concerning the death of Mr. 
Charles J. Mulligan, head of the Depart. 
ment of Sculpture. Mr. Mulligan’s loss 
will be felt sincerely not only by his 
numerous personal friends, but also by 
the many in his profession who work to 
uphold the highest ideals in the art of 
sculpture. 

For nearly thirty years, as student or 
instructor, he was connected with the 


evening classes of the Art Institute. 
After the resignation of Lorado Taft 
from the school, Mr. Mulligan assumed 
the position of head of the day classes as 
well. 

He was one of the founders of the 
Palette and Chisel Club and member of 
the following organizations: Chicago 
Society of Artists, Society of Western 
Artists, Beaux Arts Club, Cliff Dwellers 
and Irish Fellowship Club. 

Aside from his duties as teacher, he 
found time to execute numerous creative 
works which have been erected in 
various parts of the country as well as 
here in Chicago. 

Born at Riverdale, County Tyrone, 
Ireland, September 28, 1866, he came to 
this country at the age of seventeen. He 
was married twenty-seven years ago to 
Margaret Ely. He is survived by his 
wife and three sons, George, Howard 


and Robert. 


Winter ExcuRSIONS AMONG THE 
Trustees—Mr. Edward B. Butler and 
Mr. Wallace L. DeWolf are busy 
painting in the mountains of California. 
Mr. Charles L. Hutchinson and Mr. 
Martin A. Ryerson have returned from 
their holiday in the Southeast. 
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SCHOOL 
HE A N- Receipts from the sale of tickets were 
N U A L ss sufficient to meet all expenses connected 
' M ARD1_ with the entertainment and leave a sub- 
GRAS—Among the stantial balance which was divided be- 


‘interesting by-prod- 
ucts of the school is 
= the Mardi Gras ball, 
presented annually 
by the Art Students’ 
League. The  pos- 
sibilities in the ap- 
plication of design, 
both as to costume 
and to interior 

-_ decoration, make of 
this yearly frolic a serious and practical 
feature. 

The seventeenth celebration of this 
carnival took place on the evening of 
March 7 in Blackstone Hall and on the 
Grand Staircase of the Art Institute. 
The affair was the most largely attended 
of any in recent years, thirteen 
hundred fifty having taken part. The 
decorations were based upon an original 
motif which showed no trace of historic 
influence. In Blackstone Hall the scheme 
of lighting was arranged with low hang- 
ing lanterns. The effect of richly dec- 
orated booths against the architectural 


over 


settings was new and striking. 


tween the Art Students’ League and the 
Art Student Fellowship. 


SaTuRDAY CLAss ENTERTAINMENT— 
At the end of every term the Saturday 
Juvenile Class is entertained in some 
special way. For the term just closed 
Miss Agnes Fromen gave the children 
her “Clay talk,” illustrated by practical 
work in modeling. 


FoRMER STUDENTS REPRESENTED IN 
EXHIBITION OF ETCHINGS—Numbered 
among the exhibitors in the exhibition of 
etchings last month were the following 
former students: Elizabeth Colwell, 
Theresa A. Garrett, Bertha E. Jaques, 
Charles B. Keeler, Troy Kinney, 
Katherine Merrill, Bror J. O. Nord- 
feldt, Ralph Fletcher Seymour, Otto J. 
Schneider and Iris Weddell. 


By Miss VANDERPOEL— 
Children and landscapes formed the sub- 
jects for a recent exhibition of pastels 
and pencil drawings by Miss Matilda 
Vanderpoel at the Artists’ Guild rooms. 
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NEW DEPARTMENT CREATED 


T is the opinion of many, working 

to awaken a greater appreciation 

of art among the people, that the 
easiest way is to begin with the child. 
Visitors to the Art Institute have noticed 
during the past three years a constantly 
increasing number of classes of children 
being conducted through the galleries by 
competently educated museum instruc- 
tors. These children have been brought 
to the Institute, usually by their teachers, 
from schools in Chicago and vicinity. 
The instructors have been either paid by 
the parties or organizations bringing the 
classes to the Art Institute, or by the 
Institute itself. The trustees, fully ap- 
preciating the great advantages the mu- 
seum possesses in its large and varied col- 
lections, and wishing to make them of 
more value to the children of the city, 
have engaged the services of Mr. Karl 
Howenstein to take charge of the ex- 
tension work through the various com- 
munity centers. 


MUSEUM INSTRUCTION 


HIS department is steadily grow- 


ing in its various fields of ac- 

tivity, and proving its need of 
existence. There has been a consistent 
interest shown in the regular classes 
which meet once a week, where the 
members carry on a systematic form of 
study. Women’s clubs throughout the 
city and its suburbs have come not only 
for the current exhibitions, but for talks 
on various permanent collections as well. 
For those who are unable to come dur- 
ing the week, classes are held on Sunday 
evenings, and for the last few months 
every Sunday has been engaged by one 
or more organization. The children 
have visited the Museum in rather large 
numbers, usually in groups sent from the 
seventh and eighth grades of the schools. 
From reports they have enjoyed their 
trips, and that is the aim of the depart- 
ment, to make them want to come again. 
Interspersed through the stories and 
anecdotes they are told, are a few simple 
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ideas on line, form, and color, so that un- 
consciously they gain a conception of the 
meaning of beauty in proportion to their 
receptivity. 

During the month of February there 
were 2,359 people, of whom 140 came on 
Sundays, who were instructed through 
this department; 892 of them were 
children. 


ACCESSIONS TO THE LIBRARY 


The following books are among those 
added during February: 


Averill, Mary—Flower art of Japan. 1915. 


Brinton, Christian—Impressions of the art at 
the Panama-Pacific exposition. 1916. 


Delteil, Loys—Corot. (Le peintre-graveur 
illustré) 1910. 


Delteil, Loys—Ingres and Delacroix. (Le 
peintre-graveur illustré) 1908. 


Delteil, Loys—Paul Huet. (Le peintre-grav- 
eur illustré) rgro. 


Delteil, Loys—Rude- Barye- Carpeaux- Rodin. 
(Le peintre-graveur illustré) 1gro. 


Frike, Arthur Davison—Chats on Japanese 
prints. n. d. 


Michel, André and Migeon, Gaston—Le 
Musée du Louvre. Sculpture et objets d’art. 
1912. 


Pottier, E—Catalogue des vases antiques de 
terre cuits, Musée du Louvre. 3v. 1896-1906. 


Sentenach, Narciso—Los grandes retratistas 
en Espafio. 1914. 


Seailles, Gabriel—Eugéne Carriére. 1911. 


Vasari, Giorgio—Lives of the most eminent 
painters, sculptors and architects. Newly 
translated by Gaston Du C. De Vere. tov. 
illus. 1912-1915. 


Wedgwood, Julia—Personal life of Josiah 
Wedgwood. 1915. 


ATTENDANCE 


MuseumM—tThe number of visitors at 
the Museum during February, 1916, was 


as follows: 


Average 
4 Sundays 23,770 5,942 
9 other free days 37,879 4,208 
16 pay days 13,056 816 


745795 


Lisrary—The number of visitors in 
Ryerson Library during February, 1916, 
was as follows: 


Day attendance— February 
Students 4,314 
Consulting visitors 1,872 

Evening attendance 647 

Sunday attendance gol 

75734 


ScHooL — The attendance the 
School during February, 1916, was as 


follows: 


Men Women Total 


Day school 372 343 715 
Evening school 360 132 492 
Saturday school 125 247 372 
Total 857 722 1,579 
Students belonging to 
two schools 17 31 48 
Corrected total 840 691 1,531 


Lectures — The attendance at lec- 
tures and entertainments in Fullerton 
Memorial Hall during February, 1916, 
was as follows: 


7 lectures to members and students 2,221 
12 Sunday afternoon and evening 

concerts 5,515 
1 students’ meeting 309 
4 orchestral concerts 978 
21 other lectures and musicals 7,003 
45 16,026 
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OFFICERS 


CuarLes L. HUTCHINSON 
MartTIn A. RYERSON 
Frank G. LOGAN 
Newton H. CARPENTER 
F. TuTTLe 
Ernest A. HAMILL 
WiLuiAM A. ANGELL 
NewTon H. CARPENTER 


President 
Vice-Presidents 


Secretary 

Assistant Secretary 
Treasurer 

Auditor 

Director pro tem 
Curator of Decorative 

Arts Miss B. BENNETT 
Curator of Temporary 

Exhibitions CHARLES H. BURKHOLDER 
Membership Clerk Muss Grace M. WILLIAMS 
Librarian Miss SARAH L. MITCHELL 
Dean of the School THeEoporE J. KEANE 

The Art Institute of Chicago was incorpo- 
rated May 24, 1879, for the “founding and 
maintenance of schools of art and design, the 
formation and exhibition of collections of ob- 
jects of art, and the cultivation and extension 
of the arts of design by any appropriate 
means.” The museum building upon the Lake 
Front, first occupied in 1893, has never been 
closed for a day. It is open to the public 
every week day from 9 to 6; Sundays from 
12:15 to 10 P.M. Admission is free at all times, 
to members and their families and to public 
school teachers in groups or accompanied by 
classes, and to all upon Wednesdays, Satur- 
days, Sundays and legal holidays. Upon other 
days the entrance fee is twenty-five cents. 

All friends of art are invited to become 
members. Annual Members pay a fee of ten 
dollars a year. Life Members pay one hun- 
dred dollars and are thenceforth exempt from 
dues. Governing Members pay one hundred 
dollars upon election and twenty-five dollars 
a year thereafter. Upon the payment of four 
hundred dollars Governing Members become 
Governing Life Members and are thenceforth 
exempt from dues. All receipts from life 
memberships are invested and the income 
only expended. Benefactors are persons who 
have contributed $25,000 or more. 

All members are entitled, with their fam- 
ilies and visiting friends, to admission to all 
exhibitions, receptions, public lectures, and 
entertainments given by the Art Institute, and 
to the use of the Ryerson Library upon art. 


MUSEUM INSTRUCTION 


Visitors desiring to see the collections under 
guidance may make appointments with Mrs. 
Hall or Miss Parker in Gallery 14. 

Terms: One dollar per hour for four persons 
or less. For groups of more than four, twenty- 
five cents a person; clubs of less than forty, 
five dollars; of over forty, ten dollars. In- 
struction in the regular weekly classes, three 
dollars for twelve lessons; no single tickets. 
Groups from schools, two dollars. Time 
limit for all classes: one and one-half hours. 


LIBRARY 


The Ryerson Library, containing about 10,- 
ooo volumes, 30,000 photographs, and 13,000 
lantern slides on art and travel, and the 
Burnham Library, containing about 1,500 vol- 
umes on architecture, are open every day, in- 
cluding Sundays, and Monday, Wednesday 
and Friday evenings. The collections of 
photographs and lantern slides are available 
as loans. A library class room is provided for 
groups of students who may wish to consult 
books or photographs. The staff of the Library 
is always ready to assist in investigation. 


PUBLICATIONS 


General Catalogue of Paintings, Sculp- 
ture and other Objects in the Museum, 
238 pages and 4g illustrations 25¢ 

Catalogue of the Casts of Ancient Sculp- 
ture in the Elbridge G. Hall and other 
collections, by Alfred Emerson 
Part I. Oriental and Early Greek Art 25 
Part II. Early Greek Sculpture 25¢ 

Catalogue of Etchings and Drawings by 
Charles Meryon. Howard Mansfield 


Collection 25¢ 
Catalogue of Etchings by Joseph Pennell. 

Joseph Brooks Fair Collection 25¢ 
Catalogue of Etchings by Anders Zorn. 

Wallace L. DeWolf Collection 25¢ 
Catalogues of current exhibitions 


5c to soc 


BULLETIN 


The Bulletin is published eight times a year, 
monthly from January to May and from Octo- 
ber to January. The Bulletin is sent regu- 
larly to all members; to others the price is 
ten cents a copy, fifty cents a year postpaid. 


REPRODUCTIONS FOR SALE 


Color prints of paintings belonging to the 
Museum (32 subjects at 25c. each, 8c. extra 
for mailing), photographs by the Museum 
photographer, and postcards (16 subjects in 
colors at 2 for 5c. and 205 subjects in one 
color at 1c. each) are on sale. Reproductions 
by various art publishing companies are also 
available. An illustrated price list will be 
sent on application. 


COPYING 


Requests for permits to copy and to photo- 
graph in the museum should be addressed to 
the Director’s Secretary. No permits are nec- 
essary for sketching or for the use of hand 
cameras. 


SCHOOL 


The School, in the same building, includes 
departments of Drawing, Painting, Sculpture, 
Illustration, Decorative Designing, Normal 
Instruction and Architecture. 

Information, catalogues and circulars of 
instruction may be obtained of the School 
Registrar. 
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